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THE Audio
Various Microphones

Taylor Jo h nson, of The Sound Room, has been importing Russian mics like the Oktava bra nd for years,
a nd now he steps out with his own line of mic ro p ho ne s. Pa r t ially built in Arge nt i na, these mics are well-
c rafted and pleasant to look at and ho l d. The metal has a smooth finish with gold bands and a very solid,
p rof e s s io nal feel. Luc k i l y, they also sound go o d.

T he K A- 0 4 ($339) is the heart of several of the mic s, as it is the mic pre a m p l i f ier electro n ics that some
of the mics use (they screw onto the top of the cylinder-shaped body). Class A electro n ics (no electro l y t ic
capacitors in the aud io path!) and tra ns fo r merless output give this mic body low noise and high output.
You can run seven differe nt capsules off of the KA-04, inc l ud i ng the 1/2” dia p h ragm diffuse series with the
K R - 2 W w ide card io id and the KR-1D diffuse omni. For mo re standa rd 1/2” small dia p h ragm applic a t io ns
t he re’s the K R - 2 C s t a nda rd card io id, KR-1F s t a nda rd omni and K R - 3 H hy p e rc a rd io id. The K R - 2 5 A a nd the
K R - 3 3 A a re lollipop-style capsules with 25 and 33 mm dia p h ra g ms. All mic capsules are sold separate fro m
t he mic body.

T he KR-2W ($299) is a brig ht - s o u nd i ng mic, great for drum overhe a d s, room mics and murky uprig ht
p ia no, but close mic’ed acoustic guitar comes across as scra t c hy and overly brig ht. Like most sma l l
d ia p h ragm mic s, I fo u nd it to excel on some sources but fail on othe r s. The brig ht ness it imparts isn’t
“ w ro ng”, and the shimmer it brings out on cymbals can be really useful and not just “harsh”. The omni KR-
1D ($299) exhibits ma ny of the same qua l i t ies as its card io id bro t he r, but is even better sound i ng on uprig ht
p ia no. Both of these mics have been built for distant mic ’ i ng, whe re the high end bump adds clarity. If I
had one in my arsenal I would certainly use it when I ne e ded that qua l i t y, and a pair of either one would
ma ke some great, shimmery drum overhe a d s !

T he KR-2C, KR-1F and KR-3H mics have less of the high end accent and find better usage at a close
ra nge, like on acoustic guitar and pia no. And in my habit of using gear the wro ng way, I also fo u nd the
KR-1F to ma ke an exc e l l e nt room mic for dr u ms, with a slig htly flat, ne u t ral feel to the sound. One pro b l e m
I had with all of the small dia p h ragm cho ices was that they look similar (some have vents on the side,
s o me don’t) and given the seemingly ra ndom number/letter ide nt i t ies I had a hard time re me m b e r i ng whic h
was what type. I would ima g i ne that most people wouldn’t end up with every variety though, and would
de c ide for the mselves what applic a t io ns the mics work best at.

T he KR-25A is a medium dia p h ragm conde nser set up in a lollipop-style mo u nt i ng ($489). It sounds best
on ins t r u me ntal tex t u res - acoustic guitar isn’t too boomy or too brig ht, cello sounds perfect through this
( a nd held up in a busy rock mix) and pia no is really clear in the midra nge, sitting in a mix with little effo r t .
It doesn’t sound as good on voice as the larger dia p h ragm KR-33A ($539) do e s, with its subtle mid boost.
B a c k i ng vocals tra c ked on the 33A mic pressed through the mix at low volumes - exactly what I was looking
fo r. On acoustic guitar it also shine s, possibly beating the KR-25A with a mellow high end, but on pia no it
d idn’t sound quite as go o d, with mid ra nge lacking a little. On electric guitar amps the above mics were
able to handle the high decibels and pro v ided full, rich tone s, comparable to the Langevin CR-3A that I
f re q u e ntly use. 

A nd the re are mo re mic s, but they do not use the KA-04 electro n ics as they have their own built in. The
KP-6M is an Earthworks-styled “test” mic with an omni pattern ($349). Ag a i nst an Earthworks TC-30K it
s e e ms a bit brig ht e r, which ma kes me wonder how flat it is, but that’s not to say it didn’t sound go o d. This
ma kes a good room mic, and sounds great on pia no too. The T T- 3 M is THE’s fa nc ier “test” mic, with an
omni titanium dia p h ragm. It’s a bit of a jump, sound and price-wise ($1350) from the KP-6M, sound i ng
better on acoustic guitar and sna re drum yet duller on pia no, which may be result of a very flat (+/-.5 dB
f rom 5 Hz - 20 kHz) re s p o ns e. This ma kes a very impressive room mic on dr u ms too, bring i ng out a certain
clarity whe re ma ny mics usually fail. Since I’m not a room de s ig ne r, I didn’t have an opportunity to use
e i t her of these mics as test mic s, but I get the feeling the TT-3M would stand out for this purpose.

Last but not least, THE offers the unfo r t u nately na med B S - 3 D ($2099). This is a 150 mm wooden sphe re
with what seem to be two of the KR-1D capsules mo u nted on the sides (think ears), a stand mo u nt on the
bottom, and a 5 pin connector on the back. The 5 pin has its own cable that breaks out into two XLR end s,
t hough they are unma r ked as to which side is which. When phantom power is on the re’s also a little THE
l o go that gains a blue glowing ring aro u nd it! Any w a y, you probably alre a dy guessed that this is a stere o
m ic ro p ho ne, fa l l i ng some w he re in between a bina u ral head and a Jecklin disc in theory and pra c t ic e. He re ’ s
t he main test I gave it: I put this ball up in place of any no r mal drum overhead mic s, re a dy to tear it do w n
in a second if it sounded gimmicky or wro ng. It stayed up for the whole session, and the sound of the
cymbals was ama z i ng, with the high end sizzle that the other THE mics have, along with perfect stere o
i ma g i ng, exc e l l e nt mo no collapsing and de c e nt phase cohe re ncy with the other mic s. It helped give us an
exc e l l e nt drum sound and left me ra t her impre s s e d. We also tried acoustic guitar on this odd mic, and if
o ne was looking for a cool, spacious sound this would be the tic ket. I was left very impressed with the BS-
3D, and could see a lot of future uses were I to own one.

C o ng ra t u l a t io ns to Taylor and THE for starting up a new line of mics which feature really great qua l i t y
for the dollar and some exc e l l e nt, really mu s ical sound s. ( w w w.theaudio.com) -LC

H H B
Radius 3 “Fat Man” Stereo Tu b e
C o m p r e s s o r

T he “Fat Man” c o m p ressor features stereo 1/4” balanc e d
inputs and outputs, 15 presets and ma nual opera t ion, an
a f fo rdable price ($460 list) and is housed in an unu s ual 1/2 ra c k
w idth, wedge-shaped packa ge (with an angled top that you
can’t set a beer on). The “tube” is a single 12AX7A running
s t e reo secondary gain on the input (ma k i ng this a hy b r id solid -
state/tube de v ice) but the crunch you can get by dr i v i ng the
input knob hard can be int e re s t i ng and rich - good for fuc k i ng
up drum sounds! The presets are servic e a b l e, do i ng a de c e nt job
on the tracks the y ’ re re c o m me nded for (like vocal, bass, guitar,
ke y b o a rd, etc.), and also fun to spin through ra ndomly to try on
t he “wro ng” setting s. Despite this, I mostly enjoyed clic k i ng the
b ox into ma nual mo de and ge t t i ng mo re cont rol over the sound.
In this mo de you can access variable ra t io and thre s hold kno b s,
but attack and release cont rols are “fast/slow” pushbutton
s w i t c hes instead of potent io me t e r s, with a hard / s oft kne e
switch as well. The compre s s ion circuit itself works pretty well,
no t h i ng mind - b l o w i ng like an 1176 or a Distressor (not that I
was ex p e c t i ng that), but certainly good enough to get the job
do ne without undue colora t ion (it doesn’t affect the sig na l
adversely like some cheap compressors), and easy to use for the
re c o rd i ng no v ic e. The re are also a lot of bonus features that add
to its versatility, like a pair of line-level 1/4” inputs on the fro nt
p a nel (great for synt h / drum ma c h i ne inputs), a +4/-10
switchable opera t i ng level and a cute little VU meter that can
s how both output and compre s s ion levels. Un fo r t u na t e l y, my
unit had a slig ht output drop on the left channel when fed a
mo no sig nal into both fro nt inputs, some t h i ng that I hope othe r
units don’t suffer from, plus I was cont i nually baffled by the
p re s e nce of both output level and gain ma ke up level kno b s. If
I can’t really see the need for two knobs he re, why would an
e ntry level eng i neer? Also, any buyer should be aware that the
s t e reo channels are perma ne ntly linked toge t her and that the re
a re no sidechain inserts available for fre q u e nc y - de p e nde nt
c o m p re s s ion. But for the price and given all the feature s, ease
of use, and exc e l l e nt sound qua l i t y, this is an great deal for a
“first” compressor or as an ex t ra box to have aro u nd the stud io .
( w w w.hhbusa.com) -LC

Creative Music Production:
Joe Meek’s BOLD Te c h n i q u e s
by Barry Cleveland

This is the ultimate Joe Meek book, with less emphasis on
what an oddball he was, and instead the re’s imma c u l a t e
re s e a rch on the gear and techniques Joe employed to achie v e
his stud io nirvana. Known for his echo i ng, distorted pop song s
( e v e r y o ne knows his big hit, “Telstar”), he was a pio neer in
c l o s e - m ic ’ i ng, fre e l a nce eng i ne e r i ng, ho me stud io running, and
a million other aspects of re c o rd i ng that we take for gra nt e d
t hese da y s. Au t hor Barry Cleveland (who writes for M i x a nd
o t her mags) me t iculously re s e a rc hed every aspect of Joe’s ge a r
a nd techniques and, thank God, is an eng i neer like us so he
doesn’t ma ke stupid technical mistakes like “rock journa l i s t s ”
always do. Barry even went as far as to locate and re master a
new version of Meek’s long lost ma s t e r p ie c e, I Hear a New Wo r l d,
w h ich comes with this book. This book really opened my eyes
to what an innovator Joe Meek was and even gave me ideas to
toy with in future sessio ns of my own. Everyone re a d i ng Ta p e
O p would enjoy this book! ($34.95, www.artistpro.com) -LC




